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Section 1: Alternative Cinema
a) My Local Cinema

• What kind of films does your local cinema show?

• Which films are the most popular?

• Can you see alternative films at your local cinema?

• Propose the kind of films you would show at it. 

• Go to the cinema and interview people as they come out

about the film they have seen/their favourite genre/what

they’d like to see at their local cinema. (Tip: use your mobile

phone/digital camera or video camera to record it)

Section 4: Touching the Void
b) Make your own documentary

• Pick a subject personal to you e.g. a hobby, family member,

pet, place you visited etc. 

• Choose a style – think about TV programmes and films 

you’ve seen. 

• Use your mobile phone/digital camera/video camera/

webcam to film your documentary.

Film Diary/Logbook

• Keep a list of all the films you see in your diary/logbook. 

• Write down the name of the director, major 

actors/actresses, genre etc. (Go to www.imdb.com

to get correct spelling of names)

• Give your film a star rating. 

• Have your diary/logbook with you every time you are 

watching a film. (Get a small one which is easy to carry 

around with you!)

• Write down any immediate thoughts you have during 

or after a film. 

Project hints and tips

• Begin by keeping a record of all the films you see 

in your film diary/logbook.

• Pick one of the suggested projects or choose one 

of your own. 

• Try to watch at least three films related to your

project.

• Write reviews on the films you see. 

• Make your project visual: record video reviews 

or reports using your mobile phone/digital

camera/video camera/webcam

• Use the internet, your local library, film magazines/

journals and your local DVD shop to assist your

research. 

• Decide how you are going to present your project – 

will it be written, use photographs, video clips etc.?
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Note to teacher

• This guide works as a step-by-step introduction 

to alternative cinema. 

• Each section of this guide can work on its own 

or as part of a wider course on alternative cinema. 

• Each section of the guide includes a range of student

explorations and activities for follow-up work. 

• Students may work on these together, on their own 

or in groups. 

• Topics for independent project work are also included 

at the end of each chapter where you see this icon. 

• Tips for independent project work are outlined 

on page 22.

• etc. denote DVD classification (where available) 

from the Irish Film Classification Office. See www.ifco.ie for

more information.

This study guide has been written to accompany the Transition 

Year (TY) Moving Image Module, a project of the Arts Council Working

Group on Film and Young People (piloted 2005–2008). Focusing 

on alternative and world cinema, the guide introduces this type 

of film and follows with a close study of three films.

Maria Full of Grace is a South American film which combines

documentary and thriller elements to tell the story of a young 

woman caught up in the drugs trade. House of Flying Daggers is 

a Chinese martial arts action film from an ‘auteur’ filmmaker and

Touching the Void belongs to a genre known as the docu-drama. 

The final chapter introduces the concept of the auteur filmmaker 

and briefly examines the work of American filmmakers Martin

Scorsese and Quentin Tarantino. 

Through focus on filmmaking styles, themes and key moments, 

this guide gives teachers and students opportunities for classroom

discussion and activities. We hope that this guide will encourage 

you to explore alternative film, assist in your teaching of film literacy

and offer a wider vision of the world of cinema. 

Baz Al-Rawi

Education Officer

Irish Film Institute
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