











Project hints and tips

e Begin by keeping a record of all the films you see e Make your project visual: record video reviews
in your film diary/logbook. or reports using your mobile phone/digital

. . camera/video camera/webcam
e Pick one of the suggested projects or choose one

of your own. e Use the internet, your local library, film magazines/

. journals and your local DVD shop to assist your
e Try to watch at least three films related to your

project.

research.

e Decide how you are going to present your project —

e Write reviews on the films you see. L . . )
will it be written, use photographs, video clips etc.?

e Keep a list of all the films you see in your diary/logbook.

Section 1: Alternative Cinema Film Diary/Logbook

a) My Local Cinema

e What kind of films does your local cinema show? ) ) )
e Write down the name of the director, major

e Which films are the most popular? actors/actresses, genre etc. (Go to www.imdb.com

o Can you see alternative films at your local cinema? to get correct spelling of names)

¢ Propose the kind of films you would show at it. * Give your film a star rating.

e (o to the cinema and interview people as they come out * Have your diary/logbook with you every time you are

about the film they have seen/their favourite genre/what watching a film. (Get a small one which is easy to carry

they'd like to see at their local cinema. (Tip: use your mobile around with you!)
phone/digital camera or video camera to record it) o Write down any immediate thoughts you have during

or after a film.

Section 4: Touching the Void

b) Make your own documentary

* Pick a subject personal to you e.g. a hobby, family member,

pet, place you visited etc.

e Choose a style — think about TV programmes and films

you've seen.

e Use your mobile phone/digital camera/video camera/

webcam to film your documentary.
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Credits

Wider Visions study guide adapted by Baz Al-Rawi from original text
by Elaine Lennon. Edited by Alicia McGivern with contributions by
Deirdre Quinlan, IFI Education.

We would like to thank the following for permission to reproduce
copyright material:

Crouching Tiger, Hidden Dragon images courtesy of Sony Pictures;
Little Miss Sunshine images courtesy of Twentieth Century Fox
Films Ltd. © Twentieth Century Fox Films Ltd.; Slumdog Millionaire
images and House of Flying Daggers images courtesy of Pathé
Films U.K. Ltd.; Maria Full of Grace images courtesy of Eclipse
Pictures Ltd.; Maria Full of Grace, Touching the Void and North

by Northwest images courtesy of BFI Stills; Quentin Tarantino
image courtesy of NBC Universal Ireland Ltd.; Martin Scorsese and
The Departed images courtesy of Entertainment Film Distributors;
Chungking Express image courtesy of Palisades Tartan Ltd.

While considerable effort has been made to locate all holders of copyright
material used in this text, we have been unable to contact some of these.

Should they wish to contact IFI Education, we will be glad to come to
some arrangement.

Arts Council Working Group on Film and Young People
Arts Council (www.artscouncil.ie) Jane Doolan
Irish Film Board (www.filmboard.ie) Victoria Pope
Irish Film Classification Office (www.ifco.ie)  John Kelleher
Irish Film Institute (www.ifi.ie) Alicia McGivern
Second Level Support Service (www.slss.ie) Kevin McDermot
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